guest clinician JEFF ANTONIUK

- Jazz Speak

BY JEFF ANTONIUK

be wondering just how we do it.

No matter how poetic and “on the edge” our
calling appears to be, the truth is that jazz is
exactly like any language, with its own rules of grammar, meaning,
and syntax. When we master the dialect, we're free to say anything

we want to say musically.

music like a language.
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Jazz musicians are by definition highly creative
| types. As we pour out our emotions through
our instrument, listeners in the audience may

1 am fortunate to teach many different levels of jazz stu-  notes than any of other values. This concept may seem
dents, from third grade assemblies in public schools,  obvious, but most of my students (graduate students
to adult semi-pro combos; and from teaching jazz ma-  included) take months to master this.

jors at Towson University to running a summer jazz ~ * The Trick — don't worry about playing “correct”
camp. One thing I've found that bridges this eclectic notes as you do this — its too much pressure. Just
collection of students varying so widely in age, experi- play strings of random eighth notes to get the feel
ence, and genre is the powerful analogy of learning and flow. Start adding the “right” notes you know

how to play later, but with your new
ability to play longer lines and phrases
with more momentum.

Use Repetition

When we repeat words and phrases
in spoken language, people rarely think,
“Wow, what a dope! He keeps referring
to the same subject.” Repetition aids
in communication by focusing atten-
tion and limiting the extraneous. Many
Nledgling jazz musicians have the roman-
tic notion that they must come up with
endless ideas 10 play a solo. However, if l
you listen to the greats, from the Basie |
band to Branford Marsalis, you'll hear
that one or two ideas can last for chorus- |
es, whereas less experienced players will
abandon seven good ideas in the first
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